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Cover. Man Ray, Objet indestructible, 1965. Wooden metronome and photograph (black and white) 
on paper, 215x110x115 mm. © Tate Modern, London. 

The work condenses in the apparent intellectual agility of the ready–made the passage of time and the admonition of the 
gaze, oscillating physically and symbolically between ‘time of the image’ and ‘image of the time’. Destined for destruction 

(Objet à détruire, 1922–23), it becomes instead protagonist of many serial replicas that eternalize its value.
In copertina. Man Ray, Objet indestructible, 1965. Metronomo in legno e fotografia in bianco e nero 

su carta, 215x110x115 mm. © Tate Modern, Londra. 
L’opera condensa nell’apparente agilità intellettuale del ready–made lo scorrere del tempo e il monito dello sguardo, 

oscillando fisicamente e simbolicamente tra “tempo dell’immagine” e “immagine del tempo”. Destinata alla distruzione 
(Objet à détruire, 1922–23), essa diviene invece protagonista di numerose repliche seriali che ne eternano il valore.
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